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B3-MOBEZZY, 2020
Oil on panel
38 inches, 96.5 centimeters diameter

Philip Martin Gallery is pleased to announce Michael Rey’s third exhibition of new work with the
gallery. There will be a reception for the artist Saturday, February 29, from 6-8pm.

Michael Rey describes his artwork as drawing and sculptural wall works. He begins with a
practice of automatic drawings—an open-ended method developed in the early 20th Century.
“The drawing is a very intuitive process for me, [ usually try to conjure up a shape from a blank
page in my sketchbook. Sometimes I'll draw different shapes on the same page to play one off
another; I'll try to Frankenstein different parts of shapes on the same page. Sometimes I'll draw
just one shape on a page and that's it. I make an effort to keep the process as spontaneous as
possible, so I stick with first intuitions and try to avoid revision...After that, it’s a question of
realizing these drawings as painted reliefs. Here too, I try to keep the process intuitive, letting

myself be guided by the tactility of the materials.”

This instinctive process results in objects that seem familiar, yet unrecognizable. Rey is
interested in art as a place of tension and welcomes viewers’ psychological engagement with
the work, whatever associations they may bring. He is interested in the human need to
rationalize the inexplicable, the ability to ascribe features to abstraction. By design, Rey’s

shapes can be seen as organic, mechanical, primordial, and futuristic at all once.

With these anthropomorphic forms, Michael Rey offers engaging textures as another tangible

entry point for viewers. “Tactility is important in my work because it has a mesmerizing quality
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and phenomenological allure that is demanding of the viewer's eye. The tactile requires
sustained attention that is outside of the logic of language via the symbolic order. One of the
reasons I was drawn to using plasticine in my earlier works was because it was the only material
I found that could produce the fragility and impermanence of the surface quality [ was going
for. These newer works are painted solely with oil paint, and like the earlier works, I have
applied the paint to the panel with my hands similarly to the way I applied the plasticine. I feel

that the newer and older works come from the same place from my interest in tactility.”

Michael Rey (b. 1979, Sarasota, FL) received his BFA from Ringling College of Art and Design,
Sarasota, FL and his MFA from Art Center College of Design, Pasadena, CA. Rey's work has
been featured in solo presentations at Office Baroque (Brussels, Belgium), Zero (Milan, Italy),
Room East (New York, NY), and Young Art (Los Angeles, CA). His work has been included in
group exhibitions at such museums and galleries as Southfield (Southfield, MI), Fredrick R.
Weisman Museum of Art (Los Angeles, CA), Jack Hanley Gallery (New York, NY), Neuer-
Kunstverein-Wein (Vienna, Austria), Nymphius Projekte (Berlin, Germany), Lisson Gallery
(London, UK), and the Swiss Institute of Contemporary Art (New York, NY). His work is in the
collections of such museums as Weisman Art Museum (Minneapolis, MN), Museo Di Arte
Moderna E Contemporanea Di Trento E Rovereto (Trento, Italy), Sabanci Museum (Istanbul,
Turkey), ADN Collection (Bolzano, Italy), Weisman Foundation (Los Angeles, CA) and
Fondazione Sandretto Re Rebaudengo (Turin, Italy). His work has been featured in numerous
publications including T Magazine, Artribune, and Mousse Magazine. Rey lives and works in Los
Angeles, CA.
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